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Media Alert
In 1816, the North Carolina State House in Raleigh commissioned a fulllength statue of George Washington to stand in the hall of the State Senate.
Thomas Jefferson, believing that no American sculptor was up to the task,
recommended Antonio Canova (1757–1822), then one of Europe’s most
celebrated artists. The first and only work Canova created for America,
the statue depicted the nation’s first president in ancient Roman garb,
per Jefferson’s urging, drafting his farewell address to the states. It was
unveiled to great acclaim in 1821, and people traveled from far and wide to
see it. Tragically, only a decade later, a fire swept through the State House,
reducing the statue to just a few charred fragments.
Canova’s George Washington examines the history of the artist’s lost
masterpiece, probably the least well known of his public monuments. It
brings together for the first time Canova’s full-sized preparatory plaster
model (which has never left Italy), four preparatory sketches for the
sculpture, and related engravings and drawings. The exhibition also
includes Thomas Lawrence’s 1816 oil portrait of Canova, which, like the
model and several sketches, will be on loan from the Gypsotheca e Museo
Antonio Canova in Possagno, Italy, the birthplace of the artist.
The exhibition is organized by Xavier F. Salomon, The Frick Collection’s
Peter Jay Sharp Chief Curator, in collaboration with Mario Guderzo, Director
of the Gypsotheca e Museo Antonio Canova, the Venice International
Foundation, and Friends of Venice Italy Inc. Following its presentation at
the Frick, the exhibition will be shown in Italy at the Gypsotheca e Museo
Antonio Canova in Possagno in the fall of 2018.
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The accompanying catalogue will include correspondence relating to the
commission, as well as essays by Salomon, Guderzo, and Guido Beltramini,
Director of the Palladio Museum in Vicenza, Italy. The New York exhibition
is made possible, in part, by Dr. and Mrs. James S. Reibel and Carlo Orsi,
Trinity Fine Art. The accompanying catalogue is underwritten by Fabrizio
Moretti.
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The history of the
George Washington’s statue
For the first time since it was made in 1818, Antonio Canova’s original
plaster cast for his sculpture of George Washington (1732-1799), will travel
to New York where it will be the centerpiece of a major exhibition at The
Frick Collection, from May 22 to September 23, 2018. Preliminary studies
for the marble statue, engravings, and Washington antiques will be on
view during the exhibition as well.
The show will then travel to the Gypsotheca e Museo Antonio Canova in
Possagno, Italy from November 10, 2018 to April 22, 2019, in celebration of
the 200th anniversary of the statue.
In 1816 the General Assembly of North Carolina passed a unanimous bill
asking Governor William Miller to purchase a life size statue of George
Washington for the State Capitol building in Raleigh, North Carolina. The
statue would commemorate the end of the war against England, and
celebrate American’s victory and its place among the nations of the world.
Former President Thomas Jefferson and Joseph Hopkinson recommended
Canova as the artist most capable of portraying the value of the first
American president. Thomas Appleton, then US consul in the Italian State
of Tuscany, had the mission to contact Canova.
In addition to the plaster cast, the Gypsotheca e Museo Antonio Canova
will borrow, for its exhibition, three preliminary studies, in plaster, made by
Canova made in 1817. These plaster works show Canova’s process before
he began the final work in marble. Also on view will be sketches, and a
small clay statue on loan from the Museum of Palazzo Braschi in Rome,
and a copy of a bust of Washington by Giuseppe Ceracchi, from the Musée
des Beaux Arts, Nantes, France, that Canova used to create Washington’s
facial features.
The marble sculpture arrived in Raleigh on December 24, 1821 where it was
welcomed with a solemn ceremony at the State Capitol. It was placed on
a square marble base decorated with low reliefs by Raimondo Trentanove.
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Washington is portrayed sitting on a roman chair dressed as a general with
the chlamys and cuirass having just putting down his dagger and baton, as
he writes his famous Farewell Address, where Washington declines a third
term and goes back to private life: “George Washington / to the People of
the United States – Friends and Fellow-Citizens.”
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On January 21, 1831, a fire broke out in the State Capital, destroying the
building and the statue. Many years later, in 1970, a replica was created by
Venetian sculptor Romano Vio based on Canova’s plaster cast preserved
at Gypsotheca e Museo Antonio Canova.
Critics have always been generous toward the statue underlining the
descriptive values of the President representation, likely on the example
of the Roman emperor Claudius, today in the collection of the Naples
Archeological Museum. The request to portray Washington as a Roman
came from Thomas Jefferson and was followed by Canova as an accurate
interpreter of ancient History.
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Statements
Xavier F. Salomon

exhibition curator and chief curator The Frick Collection
“It is a huge honor for The Frick Collection to collaborate with the
Gypsotheca e Museo Antonio Canova in Possagno and with Venice
International Foundation on the exhibition Canova’s George Washington.
Canova’s sculpture would have been one of the most important artistic
treasures of the United States, had it not been destroyed. This project
aims to bring back to life one of the greatest masterpieces of European
nineteenth-century art that reached America as the nation was beginning
its history. The statue represents an early example of the relationship
between Italy and the United States and we wish to celebrate this
friendship.”

Mario Guderzo

exhibition curator and director Gypsotheca e Museo Antonio Canova
“Finally this international project will allow the great Italian artist,
Antonio Canova, to ear the position he deserves as the greater artist of
Neoclassicism. Canova has always looked to classic arts as a reference and
an inspiration. Thomas Jefferson refers to him as ‘the old Canova from
Rome’, who was the only sculptor at that time capable to carve a powerful
statue of George Washington. That awareness shows Canova’s talent as
interpreter of the visual representation of eternity.”
“In this opportunity the Gypsotheca e Museo Antonio Canova of Possagno
underlines the great value of its belongings. This museum is indeed the
greater collection on the world of original plaster casts born as preliminary
works before carving the marble statues. The museum is a testimony of
the immense cultural and artistic heritage of the Venetian Region, a Region
that has given to the arts countless personalities of great value.”
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“The third American President, Thomas Jefferson, believed that no other
European sculptor could out do Canova’s talent and therefore he had to
be the creator of George Washington statue. This belief shows the high
regard Canova enjoyed at the time, part of it due to his efforts to promote
and protect Italian artistic heritage. It belongs to Canova the statement
that a cultural good is a expression of civilization.”
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Franca Coin

President Venice International Foundation and Friends of Venice Italy Inc.
“We are sure that The Frick Collection and the Gypsotheca e Museo
Antonio Canova could build a great collaboration enhancing the extremely
important Italian cultural and artistic heritage. We cannot forget, indeed,
the strategic role played by Canova in order to rescue countless artistic
works and numerous masterpieces taken away from Italy by Napoleon.
According to what Pope Pius VII said, Canova was the only one having the
necessary diplomatic skills to unite the allies and convince the French to
give back those priceless masterpieces to the people they belong to.”
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Curators’ Biographies
Xavier F. Salomon is Peter Jay Sharp Chief Curator of The Frick Collection.

He is a noted scholar of Paolo Veronese and curated the monographic
exhibition on the artist at the National Gallery, London (March–June 2014).
Previously, he was Curator in the Department of European Paintings at
the Metropolitan Museum of Art, and, before that, the Arturo and Holly
Melosi Chief Curator at Dulwich Picture Gallery, where he curated Van
Dyck in Sicily, 1624–25: Painting and the Plague (2012) and collaborated with
Nicholas Cullinan on Twombly and Poussin: Arcadian Painters (2011).
As an Andrew W. Mellon Curatorial Fellow at The Frick Collection (2004–
06), he curated Veronese’s Allegories: Virtue, Love, and Exploration in
Renaissance Venice (2006). At the Frick, he has recently curated Cagnacci’s
Repentant Magdalene: An Italian Baroque Masterpiece from the Norton
Simon Museum (2016–17).

Salomon received his Ph.D. on the patronage of Cardinal Pietro Aldobrandini
from the Courtauld Institute of Art. He has published in Apollo, The
Burlington Magazine, Master Drawings, The Medal, The Art Newspaper,
Journal of the History of Collections, and The Metropolitan Museum of Art
Journal. Salomon sits on the Consultative Committee and is a trustee of
The Burlington Magazine and is a member of the International Scientific
Committee of Storia dell’Arte and Arte Veneta.

Mario Guderzo has been the Director of Gypsotheca e Museo Antonio
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Canova since 2008. He first focused on the Venetian Renaissance painting
and since the early 1990s he has been a noted scholar of Antonio Canova.
He is member of the National Committee for Publishing Antonio Canova’s
works (Italian public institution born in 1984 with the purpose of publishing
Antonio Canova’s correspondences and works about the artist), since 2007
he has been member of the scientific committee of the Italian Modern
Art Catalogue. Before being director of the Gypsotheca e Museo Antonio
Canova, he was President of the Antonio Canova Foundation, since 1997.

He curated numerous expositions and conferences at a national and
international level, between them: Antonio Canova. Paintings and Drafts,
Hermitage Museum Saint Petersburg (2002); Antonio Canova, Bassano del
Grappa Museum (2004); Canova e la Venere vincitrice, Galleria Borghese
Rome (2008); Antonio Canova, Chartorizky Museum Poland (2008).
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As director of Gypsotheca e Museo Antonio Canova he curated La Bellezza
violata (2005), Il principe Henryk Lubomirski come Amore (2007), La mano
e il volto di Antonio Canova (2009), Thomas Lawrence. Ritratto di Antonio
Canova (2012), Le Grazie (2013), Venere nelle terre di Antonio Canova (2016).
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The Frick Collection
Henry Clay Frick (1849–1919), the coke and steel industrialist, philanthropist,
and art collector, left his New York residence and his remarkable collection
of Western paintings, sculpture, and decorative arts to the public “for
the purpose of establishing and maintaining a gallery of art, [and] of
encouraging and developing the study of fine arts and of advancing the
general knowledge of kindred subjects.”
Designed and built for Mr. Frick in 1913 and 1914 by Thomas Hastings of
Carrère and Hastings, the mansion provides a grand domestic setting
reminiscent of the noble houses of Europe for the masterworks from the
Renaissance through the nineteenth century that it contains. Of special
note are paintings by Bellini, Constable, Corot, Fragonard, Gainsborough,
Goya, El Greco, Holbein, Ingres, Manet, Monet, Rembrandt, Renoir, Titian,
Turner, Velázquez, Vermeer, Whistler, and other masters. Mr. Frick’s superb
examples of French eighteenth-century furniture, Italian Renaissance
bronzes, and Limoges enamels bring a special ambiance to the galleries,
while the interior garden and the amenities created since the founder’s
time in the 1930s contribute to the serenity of the visitor’s experience. The
Frick Collection also is renowned for its small, focused exhibitions and for
its highly regarded concert series and dynamic education program.
Adjoining The Frick Collection is the Frick Art Reference Library, founded
more than ninety years ago by Henry Clay Frick’s daughter, Helen Clay
Frick. Housed in a landmarked building at 10 E. 71st Street, the Library is one
of the world’s leading institutions for research in the fields of art history
and collecting. More than a quarter of its specialist book stock is not held
by any other library. It includes extensive archives and a photo archive
that make it an important resource for provenance research. Its catalog,
finding aids, and many full-text documents and images are available online
at http://arcade.nyarc.org. The Library also supports the Center for the
History of Collecting, which organizes symposia and awards fellowships.
The Frick Art Reference Library is open to the public free of charge.
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Basic Information

General Information Phone: 212.288.0700
Web site: www.frick.org
Building project: www.frickfuture.org
E-mail: info@frick.org
App: frick.org/app
Where: 1 East 70th Street, near Fifth Avenue
Museum Hours: open six days a week: 10:00 a.m. to 6:00 p.m. on Tuesdays
through Saturdays; 11:00 a.m. to 5:00 p.m. on Sundays. Closed Mondays,
New Year’s Day, Independence Day, Thanksgiving, and Christmas Day.
Limited hours (11:00 a.m. to 5:00 p.m.) on Lincoln’s Birthday, Election Day,
and Veterans Day
Admission: $22; senior citizens $17; students $12; “pay what you wish” on
Sundays from 11 a.m. to 1:00 p.m. First Fridays: museum admission and
gallery programs are free from 6 p.m. to 9 p.m. on the first Friday evening
of the month (except January)
PLEASE NOTE TO YOUR READERS: Children under ten are not admitted to
the Collection
Subway: #6 local to 68th Street station; #Q to 72nd Street station; Bus:
M1, M2, M3, and M4 southbound on Fifth Avenue to 72nd Street and
northbound on Madison Avenue to 70th Street
Tour Information: included in the price of admission is an Acoustiguide
Audio Tour of the permanent collection. The tour is offered in six languages:
English, French, German, Italian, Japanese, and Spanish.
Shop: The shop is open the same days as the Museum, closing fifteen
minutes before the institution.
Group Visits: Please call 212.288.0700 for details and to make reservations.
Public Programs: A calendar of events is published regularly and is available
upon request.
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Gypsotheca e Museo Antonio Canova
Located at the foothills of Mount Grappa range, the town of Possagno is
known in the world as the great artist Antonio Canova’s native place and
for hosting an artwork collection of utmost importance. Antonio Canova
left much of his inheritance and legacy to his native town.
First, he gave to Possagno his native house, which is today the headquarters
of the Pinacoteca: “the most appropriate location and the one which is
richest in symbolic values”. Here, Canova’s most relevant pictorial works
are guarded. They represent the production of two specific periods of the
artist’s life that date exactly between 1783 and 1790, when Canova was in
Rome and was in contact with a very lively artistic culture of international
import, and between 1798 and 1799, when the artist travelled back to
Possagno and committed himself to painting.
They consist in 16 oil-on-canvas paintings, among which Cephalus and
Procris, The Graces, The Surprise, The Self-Portrait as Sculptor; tempera
paintings dating back to 1798-1799 are applied to room walls: “various
thoughts about dancing, and jokes of Nymphs with cupids, of Muses and
Philosophers etc. drawn exclusively for the artist’s amusement and study”.
The Gypsotheca, designed by Venetian architect Francesco Lazzari (17911871), a pupil of Giannantonio Selva, on commission by Giambattista
Sartori Canova, was finished in 1844. It stands out for its large exposition
room that gets light from above and is “divided in three square areas of
the same size […] terminating in a large recess, the floor of which is a step
higher than the remainder of the room”. Moreover, “the panelled ceiling
is also divided in three parts”.
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In 1953-1957 a further building was added by architect Carlo Scarpa. This
structure, placed at a side of the nineteenth-century wing, is made up
of two openings, which are naturally illuminated with sunlight coming
through wide windowpanes and also some corner windows. In the
Gypsotheca, not only plaster works were placed, but also a unique sketch
exposition, plaster and terracotta models, as well as plaster cast from
Canova’s remarkable production.
These “materials” were taken from Rome to Possagno in 1829-1831. The
current layout was arranged after World War II and still complies with
an ancient art exposition concept that has the Capitoline Gallery, the
Braccio Nuovo of the Vatican Museums and the Museum Chiaramonti as
its points of reference. “This is an extremely important operation because,
together with the Galleria dell’Accademia in Venice, it is the only example
The Frick Collection
1 East 70th Street
New York, NY 10021
+1 212 288 0700
info@frick.org
www.frick.org
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of museum construction work carried out in Veneto during the period of
the Restoration”. Another relevant event was the placement of other
artworks coming from Venice and stored in Possagno, as Hercules and
Lyca, Theseus and the Minotaur, the Monument to Angelo Emo: on that
occasion, the Gypsotheca expansion work began and was carried out by
Carlo Scarpa.
The third monument to the great artist was the Temple, the parish church
that houses the artist’s remains together with those of and bishop
Giambattista Sartori-Canova. The Temple was begun in 1819 and finished
in 1832, following a model derived from the Roman Pantheon and the
Athenian Parthenon. Inside it, the metopes for the frieze of the pronaos
display representations of Old and New Testament themes. On the main
altar is the Canova’s large altarpiece representing the Lamentation over
the Dead Christ. This large canvas was painted by the artist himself in 1799
for the parish church and was later moved to the temple upon bishop
Giambattista Sartori Canova’s request. The great artist’s art, is thus still
alive in his native town, which has also inherited a relevant part of his
legacy.

BASIC INFORMATION
General Information Phone: +39 0423 544 323
Web site: http://www.museocanova.it/
E-mail: posta@museocanova.it
Where: Via Canova 74, 31054 Possagno (TV)
Museum Hours: open six days a week: 9:30 a.m. to 6:00 p.m. on Tuesdays
through Saturdays. Closed Mondays, New Year’s Day, Easter, Christmas
Day.
Tickets: euro 10,00; reduced euro 6,00;
Bookshop: The shop is open the same days and hours as the Museum.
Reservation for groups: +39 0423 544 323
Events program: A calendar of events is published regularly in the web
site.
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Venice International Foundation
and
Friends of Venice Italy Inc.
Venice International Foundation was born in 1996 with the goal to
create a private institution supporting the Venetian Museums, a network
of eleven museums run by the City of Venice: Doge’s Palace, Correr
Museum and Clock Tower in St. Mark’s Square, Rezzonico Palace, Fortuny
Palace, Pesaro Palace, Mocenigo Palace, Goldoni’s House, Natural History
Museum, Glass Museum in Murano Island and Lace Museum in Burano
Island.
It was at the time the very first effort in Italy to build a private foundation
to financially support public museums.
Venice International Foundation has always worked financing the
restoration of specific artistic items or financing programs promoting
cultural activities through micro-patronage. This is an instrument allowing
people to proudly play his/her part to preserve the immense historic,
artistic and cultural heritage with responsability and awareness.
After its first ten years entirely devoted to the Museums under City of
Venice autority and specifically to Rezzonico Palace, Venice International
Foundation decided to enlarge its horizon: at first supporting other
Venetian institutions as the Gallerie dell’Accademia and the St. Mark’s
Basilica (where Venice International Foundation financed the restoration
of Creation Dome mosaics) then even outside the city on the lagoon.
All started in 2012 with the lucky encounter of Antonio Canova’s heritage.
The cooperation began with a common project: Sublime Canova at Correr
Museum (Venice) when the Foundation founded the restoration of
Canova’s youth works and the new setting of Canova’s wing inside the
Correr Museum, thanks to Venice International Foundation’s financial
support five new rooms have been opened to public since 2015.
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At the same time another project started: Venice International Foundation
and Venice in Peril Fund provided the financial aid to open to public seven
new rooms at the Gallerie dell’Accademia, three of them entirely dedicated
to Canova (opened in January 2016).
Throughout the fulfillment of these projects, essential has been the
cooperation between the Foundation and Gypsotheca e Museo Antonio
Canova (a precious and unique treasure chest cherishing all Canova’s
original plaster casts and preserving Canova’s artistic spirit and genius in
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his home land). Venice International Foundation’s involvement into the
3-museums-spread exhibition Venus in Canova’s Lands (April 2015-June
2016) establishes the stable connection with the museum.
As concentric circles created by a tiny pebble fallen in a pond, the opening
to Venetian surroundings is now followed to the opening to the world.
That world that over two centuries ago opened its doors to Canova’s
genius and art.

In order to promote Venice International Foundation’s work in the United
States, was created in New York Friends of Venice Italy Inc. in 2012.
Friends of Venice Italy is a non-profit organization that operates to raise
funds for Venice, to offer new opportunities to experience the city, its
magic and creative energy.
Venice is a unique place and it belongs to everybody. Friends of Venice Italy
offers new ways of participating in and contributing to the enhancement
of Venice’s cultural heritage and to the development of its surroundings.
Friends of Venice Italy seeks to involve anyone who loves Venice and wants
to get to know its history and its present. It aims to create a network that
connects Venice with the world and the world with Venice, thanks to a
flow of knowledge and ideas.
Friends of Venice Italy is exempt from federal income tax under section
501(c)(3) of the Internal Revenue Code. So that the donors supporting
Friends of Venice Italy projects enjoy fully tax exemption.
Friends of Venice Italy has already founded, together with Venice
International Foundation, two important precious projects dedicated
to Antonio Canova: restoration of Canova’s youth works and the new
setting of Canova’s wing inside the Correr Museum in St. Mark’s Square
(opened in 2015); opening to public of seven new rooms at the Gallerie
dell’Accademia, three of them entirely dedicated to Canova (opened in
January 2016).
www.venicefoundation.org
www.friendsofvenice.us

